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or	"Hoping",	anything.
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letters	correspond	with	its	tone	throughout,	and	let	it	be	graceful	and	natural.
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o	not	be	intimidated	by	the	great	letter writers	of	history,	who	are	more	to	be	appreciated	than	imitated.
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sister,	 assandra?	 he	wrote,	simply:

∑
U

"Adieu,	sweet	You."

∑
U

∑

&
∑

con	sord.

U - -
-

-U

U

&

con	sord.
U

∑

U

∑

‰ Œ™ ‰ Œ™ ‰ Œ™

œ
œ
#

j

‰ Œ
œ
œ
#

j

‰ Œ
œ
œ
#

j

‰ Œ ‰ œ

œ œ

œ œ# œ œ

œn œ

œ
œ#

œ
œ
j

‰ Œ
œ
œ
j

‰ Œ œ
œ
J

‰ Œ

œ

j
œ œ#

J
œ

œn

j œ
œ#

J
œ

œ<#>
œ

œn œ

œ œ œ œ
œ# œ

œ#
œ#

œ#
œ#

œ#
œ#

œ# œ
œ#

œ
œ#

œ#
œ#

œ#
œ

œ
œ# ˙# ™ œ#

‰

œn

j œ
œn

J œ
œn

j œ
œ#

J œ
œ#

j
œ#

œ# ™ œ ™ œ# ™ œ ™ ˙# ™ œ

‰

˙™ œ# ™ ‰
œ#

œ#
œ#

œ
œ# œ#

œ# œ# œ# œ#
œ# œ

œ# œ# œ
œ#

œ

˙n ™ œ

‰

œ#
œ#

œ#

œ
œ

œ
œ#

œ#
œ

œ

j
‰ ‰ Œ™ Œ™

œ

œb

œ

œ
œ

œ
œb

Œ

œ
œ

œ œ œ
œ

˙

˙
˙
b

™

™
™

œ
œ

œ œ œ œ

˙

˙
˙
b

™

™
™ œ

œ

J

‰ Ó Ó



PERUSA
L SCO

RE

°

¢

°

¢

°

¢

°

¢

Narr.

Vln.	I

Vln.	II

198

p

ppp	dol ciss . mf

Narr.

Vln.	I

Vln.	II

again ,	officious

molto	rit.	 Growing	more	excited

202

mf f p

f mp			p

Narr.

Vln.	I

Vln.	II

208

mf			p f p ff p

mf			p f p ff p

Vln.	I

Vln.	II

f	non	l egato

ff

Tempo	I	q. 	=	ca.	72 molto	rit.	211

f	non	l egato

ff

2
4

2
4

2
4

3
4

2
4

3
4

2
4

3
4

2
4

3
8

3
8

3
8

3
8

2
4

3
8

2
4

/

Or	who	could	match	Ludwig	van

Beethoven's	ending	to	a	letter	to	his

"immortal	beloved?"	He	wrote:

∑

"You — my	Life	—	my	All	—	farewell.

Never	doubt	the	most	faithful	heart

of	your	beloved.	Ever	thine.	Ever	mine.
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Ever	ours."
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do	not	write	them	all,
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but	use	initials	instead.
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With	this,	I	end	the	fourteenth	chapter	of	

Letter-Writing,	by	me,	Arthur	Wentworth	

Hamilton	Eaton,	Bachelor	of	Arts,	Harvard.
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